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by Marie Porterfield Barry
East Tennessee State University, 2020

Introduction
This course explores the world’s visual arts, focusing on the development of visual awareness,
assessment, and appreciation by examining a variety of styles from various periods and cultures while
emphasizing the development of a common visual language. The materials are meant to foster a
broader understanding of the role of visual art in human culture and experience from the prehistoric
through the contemporary.
This is an Open Educational Resource (OER), an openly licensed educational material designed to replace
a traditional textbook.

Course Materials
Presentations

The course materials consist of 24 presentations examining art across the globe from prehistory though
the contemporary art world. These introduce key vocabulary, explore the way that culture and art are
linked, describe the varying methods and techniques of the featured artists, and encourage classroom
discourse.

Reading Lists

Each of the 24 presentations has an accompanying reading list which provides links to articles, videos,
and other resources. The reading list is meant to reinforce and clarify information covered in each of the
presentations.

Sample Assignments

A list of sample assignments is also included. Ranging from brief essays to simple art projects, these are
designed to be completed in a sketchbook to more deeply explore course concepts. Intended to
encourage learners to think like artists, art critics, and art historians, assignments emphasize practices of
creative thinking and artistic method, while reinforcing concepts addressed in classroom lectures and
required readings.

Copyright Information
Creative Commons License

This OER is licensed under a Creative Commons Attribution-NonCommercial-ShareAlike 4.0 International
License (CC BY-NC-SA 4.0); it is intended for non-commercial, educational purposes. Whenever available,
images used within this OER are public domain or licensed under Creative Commons. Each image
includes the individual licensing or copyright information.

Educational Fair Use

Due to the nature of the course materials, some of the works of art covered are protected by copyright.
Images of these works of art are included with a tag stating that they are Educational Fair Use. These
copyrighted materials should not be printed or reproduced as this may qualify as copyright
infringement. Images designated as Educational Fair Use are provided in low resolution which is suitable
for display on the screen but is not high quality enough for printing or reproducing. Whenever possible,
a link is included to access a higher quality version of the image on museum or educational websites. If
available, copyright information is also listed on these images.
Some of the images presented in this OER are marked with a Creative Commons license and include a
tag for Educational Fair Use, especially works of art that have been photographed while installed in
museums. The photographs of these works of art are licensed by the photographer but the twodimensional works of art are protected under copyright. The images are therefore meant only for the
purpose of education and contemplation and are included in a low resolution.

Adopting, Adapting, or Expanding the Resource
The goal for this OER is to build an educational resource that is flexible enough to address concepts
relevant to the contemporary discourse and scholarship in the visual arts. For those interested in
utilizing these course materials, I am providing below some additional information that may be useful in
expanding, adapting, or reinterpreting the materials. Editable versions are available in Microsoft
PowerPoint and Word at https://dc.etsu.edu/art-appreciation-oer/
The font used to create the presentations and written documents for this OER is Calibri.

Finding Additional Readings, Lessons, and Articles

Smarthistory: https://smarthistory.org/
Smarthistory is an extensive open educational resource which publishes outstanding essays and video
lectures about art. The Creating + Conserving section of Smarthistory includes wonderful informational
articles and videos about materials and processes: https://smarthistory.org/tag/conservation/
MoMA Learning: https://www.moma.org/learn/moma_learning/
MoMA Learning provides a wonderful selection of essays on works of modern art and also has
assignment suggestions at the bottom of each section.
KhanAcademy: https://www.khanacademy.org/.
Khan Academy is an outstanding platform of open educational resources covering a variety of academic
and scholarly topics.

Trivium Art History: https://arthistoryproject.com/
Trivium Art History is a free, online art history book with clean design and approachable descriptions of
works of art, periods of art history, and fun artist biographies. The Themes of Art section is a nice tool to
helping students explore works that match their interests. The World of Art section is a useful tool for an
exploratory World Art sketchbook prompt. The Timeline section is useful, as it separates works of art
into galleries based on period.
Introduction to Art: Design, Context, and Meaning: https://oer.galileo.usg.edu/arts-textbooks/3/
For a more traditional, textbook approach, there is an Introduction to Art open educational resource
textbook available.

Locating Images

If you are utilizing the course materials and would like to add new images that are public domain or
licensed under Creative Commons, there are several useful tips provided below for finding images.
The Met Museum: https://www.metmuseum.org/
The Met has an option to search for Open Access images within the collection here. Make sure that the
“Open Access” box is checked. The image license is CC0 1.0, and will be marked OA Public Domain at the
lower left of the image.
Google Images: https://www.google.com/imghp?hl=en&tab=wi&ogbl
Google Images has an option under “Settings” > “Advanced Search” to search by “Usage Rights”.
Choosing “Free to use share or modify” will allow a search for images suitable for expanding our OER.
Wikimedia Commons: https://commons.wikimedia.org/
Wikimedia Commons is an outstanding resource for finding open source images, with a strong collection
of works of art.
Flickr: https://www.flickr.com
Flickr allows users to specify image licenses on uploaded photographs. Click “Some rights reserved” at
the lower right of the image to check the licensing. Some images will say “Public Domain” or will be
licensed under a Creative Commons (CC) license, allowing for the use in an OER.
Smarthistory Flickr: https://www.flickr.com/groups/smarthistory/pool/
The Smarthistory Flickr is expansive with images licensed for educational purposes.
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IMPRESSIONISM versus
EXPRESSIONISM
Reactions to the Modern World:
Part II: POST-IMPRESSIONISM
and EXPRESSIONISM

Post-Impressionist artists were inspired by Impressionism
but developed their own individual styles. We will discuss
several notable figure, including:
Vincent Van Gogh,
Paul Gauguin,
Paul Cèzanne,
and Henri de Toulouse-Lautrec.

Vincent Van Gogh

Vincent van Gogh
Self-Portrait, 1889
Author: Google Art Project
Source: Wikimedia Commons
License: Public Domain

Victor Morin Artiste-Photo
Photograph portrait of Vincent
van Gogh, Before 1891
Source: Wikimedia Commons
License: Public Domain

Vincent van Gogh
Self-Portrait, 1889
Author: Google Art Project
Source: Wikimedia Commons
License: Public Domain

Vincent van Gogh, The Starry Night, Oil on canvas, 1889.
Author: Google Art Project, Source: Wikimedia Commons, License: Public Domain

What do you see in this
painting and how does it
make you feel?

Vincent van Gogh, The Starry Night, Oil on canvas, 1889.
Author: Google Art Project, Source: Wikimedia Commons, License: Public Domain

The Starry Night is one of
Vincent van Gogh’s most
recognizable paintings.

Although the scene was
painted from life, Van
Gogh presents an
expressionistic rendering
of the landscape.
The sky pulsates with the
heat of the stars.

Vincent van Gogh, The Starry Night, Oil on canvas, 1889.
Author: Google Art Project, Source: Wikimedia Commons, License: Public Domain

The dark flame-like form
of the cypress tree
vertically divides the
landscape, linking the
terrestrial with the
celestial realm.
The tree mimics the shape
of the steeple on the
church in the village below
and gives the composition
a dramatic asymmetricity.

Vincent van Gogh, The Starry Night, Oil on canvas, 1889.
Author: Google Art Project, Source: Wikimedia Commons, License: Public Domain

Similar to the
Impressionists, Van Gogh
paints a fleeting moment
with urgency. However,
rather than a record of a
transitory moment of light
and color, The Starry Night
is a record of the artist’s
own feelings and
emotions while viewing
the landscape.

Vincent van Gogh, The Starry Night, Oil on canvas, 1889.
Author: Google Art Project, Source: Wikimedia Commons, License: Public Domain

The Starry Night is painted using an impasto technique in which paint is applied
thickly so that it stands out beyond the surface of the painting.

67
Author: Google Art Project, Cropped from original, Source: Wikimedia Commons, License: Public Domain

Japanese woodblock prints began being imported into France beginning in 1855 after an important
trade agreement. These were incredibly influential to modern artists, including Vincent van Gogh, who
painted an interpretation of Hiroshige’s Plum Orchard.

Hiroshige, Plum Orchard, Kameido
No. 30 from One Hundred Famous Views of Edo
Woodblock print, 1857
Author: Rijksmuseum, Source: Wikimedia
Commons, License: Public Domain

Vincent van Gogh, Flowering Plum Tree (after Hiroshige)
Oil on canvas, 1887
Author: Google Art Project, Source: Wikimedia Commons,
License: Public Domain

Utagawa Yoshitora
「亜墨利加國」
“America”: Enjoying Hot Air Balloons
Triptych of polychrome woodblock prints, 1867
Source: MET Museum
License: CC0 1.0

Artists on both side of the trade deal were
fascinated and influenced by the other’s art,
fashion, and culture.

Paul Gauguin
Paul Gauguin
Self-Portrait with Halo and Snake
Oil on panel, 1889
Author: The Yorck Project
Cropped from original
Source: Wikimedia Commons
License: Public Domain

Paul Gauguin, Vision after the Sermon, or Jacob Wrestling with the Angel, Oil on canvas, 1888
Author: The Yorck Project, Source: Wikimedia Commons, License: Public Domain

Paul Gauguin fled the modern
city (plus his wife and five
children) and sought a
preindustrial utopia.

Paul Gauguin, Vision after the Sermon, or Jacob Wrestling with the Angel, Oil on canvas, 1888
Author: The Yorck Project, Source: Wikimedia Commons, License: Public Domain

In Vision after the Sermon,
Gauguin uses pure,
saturated color to convey
emotion rather than to
create a naturalistic space.
Color and abstraction are
meant to express a spiritual
reality.

Paul Gauguin, Vision after the Sermon, or Jacob Wrestling with the Angel, Oil on canvas, 1888
Author: The Yorck Project, Source: Wikimedia Commons, License: Public Domain

In his desperate search for a
utopia away from the modern
city, Gauguin traveled to
Brittany in northwestern
France to paint a devoutly
religious group of Bretons.

Paul Gauguin, Vision after the Sermon, or Jacob Wrestling with the Angel, Oil on canvas, 1888
Author: The Yorck Project, Source: Wikimedia Commons, License: Public Domain

In Vision after the Sermon, or
Jacob Wrestling with the Angel,
a group of religious devotees
experience a vision following a
church service.
Gauguin explains:
“For me in this painting, the
landscape and the fight exist
only in the imaginations of the
people praying after the
sermon…”
The brilliant red, rather than
describing the landscape in
which the individuals stand, is
meant to convey the emotion
of the religious vision.
Paul Gauguin, Vision after the Sermon, or Jacob Wrestling with the Angel, Oil on canvas, 1888
Author: The Yorck Project, Source: Wikimedia Commons, License: Public Domain

Hiroshige, Plum Orchard, Kameido
Woodblock print, 1857
Author: Rijksmuseum, Source: Wikimedia
Commons, License: Public Domain

Paul Gauguin, Vision after the Sermon, or Jacob Wrestling with the Angel, 1888
Author: The Yorck Project, Source: Wikimedia Commons, License: Public Domain

The influence of Japanese prints is clearly visible in the tree that cuts across the picture plane.

The diagonal tree separates
the physical world from the
spiritual world (or the vision).
Gauguin introduces the
traditional religious subject
matter of Jacob wresting the
angel using a modern
approach.

Paul Gauguin, Vision after the Sermon, or Jacob Wrestling with the Angel, Oil on canvas, 1888
Author: The Yorck Project, Source: Wikimedia Commons, License: Public Domain

Paul Gauguin, Mahana no atua (Day of the God), Oil on canvas, 1894.
Author: Art Institute of Chicago, Source: Wikimedia Commons, License: Public Domain

Deepening his frantic
search for the pre-industrial
paradise, Gauguin traveled
to Tahiti, where he lived for
many years.
Likely disappointed to find
that Tahiti had been
colonized and heavily
Westernized, Gauguin
created his own imagined
paradise within his
paintings.

Paul Gauguin, Mahana no atua (Day of the God)
Oil on canvas, 1894.
Author: Art Institute of Chicago
Source: Wikimedia Commons, License: Public Domain

Gauguin uses abstract
form and pure color to
create a sense of a
spiritual reality, such as
here in the solid blocks of
color the appear as ripples
on the surface of water.

Paul Gauguin, Mahana no atua (Day of the God)
Oil on canvas, 1894.
Author: Art Institute of Chicago
Source: Wikimedia Commons, License: Public Domain

Paul Cèzanne

Cèzanne
Self-Portrait
Oil on canvas
c. 1875
Author: The Yorck Project
Source: Wikimedia Commons
License: Public Domain

Paul Cèzanne was a follower of Manet and then briefly joined the Impressionists.
However, he diverged from the Impressionists when he moved away from Paris. Rather
than painting transitory moments, he instead became interested in creating a sense of
structure and permanence within his paintings.

Cèzanne, Mont Sainte-Victoire with Large Pine, Oil on canvas, c. 1887.
Source: Wikimedia Commons, License: Public Domain

Cèzanne, Mont Sainte-Victoire with Large Pine, Oil on canvas, c. 1887.
Source: Wikimedia Commons, License: Public Domain

Cèzanne, Mont Sainte-Victoire, Oil on canvas, c. 1902-1904.
Author: Wartburg, Source: Wikimedia Commons,
License: Public Domain

Cèzanne painted the same mountain, Mont Sainte-Victoire, again and again. Breaking the
form apart into geometric planes, he sought to understand the structure of the landscape.
His method of breaking the landscape into planes of color emphasizes the flatness within
the painting rather than creating a sense of illusionistic depth.

Cèzanne’s paintings suggest
an underlying order and
structure in nature.
Notice the way the tree
branches push down toward
the mountain, without
overlapping. Instead, the
form of the branches trace
right along a impenetrable
border of sky at the top edge
of the mountain,
emphasizing the flatness of
the picture plane.

Cèzanne, Mont Sainte-Victoire with Large Pine, Oil on canvas, c. 1887.
Source: Wikimedia Commons, License: Public Domain

Cèzanne’s paintings are described as “moving eye” images, as the distortions in the paintings resemble
those made by the human eye as it moves from place to place taking in the details of a scene.

Cèzanne, Mont Sainte-Victoire, Oil on canvas, c. 1902-1904.
Author: Wartburg, Source: Wikimedia Commons, License: Public Domain

Cèzanne, Mont Sainte-Victoire, Oil on canvas, c. 1902-1904.
Author: Wartburg, Source: Wikimedia Commons, License: Public Domain

Henri de Toulouse-Lautrec

Toulouse-Lautrec is
best known for
depicting the
boisterous nightlife of
Montmartre in Paris
and captivating
tableaus of the late 19th
century Bohemian,
avant-garde lifestyle.

Henri de Toulouse-Lautrec, At the Moulin Rouge, Oil on canvas, 1893-95
Author: Google Art Project, Source: Wikimedia Commons, License: Public Domain

Many of ToulouseLautrec’s most famous
paintings were made in
the popular nightclub
called the Moulin
Rouge, which the artist
frequented.

Henri de Toulouse-Lautrec, At the Moulin Rouge, Oil on canvas, 1893-95
Author: Google Art Project, Source: Wikimedia Commons, License: Public Domain

In his At the Moulin
Rouge, ToulouseLautrec paints famous
Moulin Rouge
performers as they
mingle with their
guests. The female
performers with their
bright hair and lipstick
stand out in the dimly
lit interior.
The cool-toned, ghostly
figure of the female
performer on the right,
contrasts with the
warmth and intimacy
of the group of figures
seated behind her at
the table.

Henri de Toulouse-Lautrec, At the Moulin Rouge, Oil on canvas, 1893-95
Author: Google Art Project, Source: Wikimedia Commons, License: Public Domain

Toulouse-Lautrec
includes a cameo of
himself in the
background.
The artist was also a
printmaker who
designed posters to
advertise shows for the
performers, many of
whom also frequent his
paintings.

Henri de Toulouse-Lautrec, At the Moulin Rouge, Oil on canvas, 1893-95
Author: Google Art Project, Source: Wikimedia Commons, License: Public Domain

Notice the way that Toulouse-Lautrec is exaggerating and abstracting the forms from
photographs to create dynamic advertisements for the performers.

Jane Avril Photograph by Paul Sescau, c.1890
Author: Paul Sescau
Source: Wikimedia Commons, License: Public Domain

Toulouse-Lautrec, Poster for Jane Avril, c.1899
Source: Wikimedia Commons, License: Public Domain

Jane Avril Photograph by Paul Sescau, c.1890
Author: Paul Sescau
Source: Wikimedia Commons, License: Public Domain

Toulouse-Lautrec, Poster for Jane Avril, c.1893
Source: Wikimedia Commons, License: Public Domain

The Expressionists are artists who reacted to the
modern world with emotion. The are not a cohesive
group of artists, but all share an interest in the ability
of color and form to express feeling, including:
Edvard Munch,
Henri Matisse,
Ernst Ludwig Kirchner,
and Vassily Kandinsky.

Edvard Munch

Photograph Edvard Munch, c.1909-1910
Author: Annie Dalbéra
Source: Wikimedia Commons
License: CC BY 2.0

Edvard Munch was a Norwegian
Expressionist artist whose most
recognizable work of art is the highly
emotive The Scream.

Edvard Munch
The Scream
Oil, tempera & pastel on cardboard, 1893
Author: National Gallery of Norway
Source: Wikimedia Commons
License: Public Domain

How does this work of art make
you feel? What is it about?

Edvard Munch
The Scream
Oil, tempera & pastel on cardboard, 1893
Author: National Gallery of Norway
Source: Wikimedia Commons
License: Public Domain

Munch’s The Scream depicts a
solitary, skeletal figure walking along
a bridge. The image seems to swirl
with active linework and a red sky
hangs forebodingly over the head of
the main figure.

Edvard Munch
The Scream
Oil, tempera & pastel on cardboard, 1893
Author: National Gallery of Norway
Source: Wikimedia Commons
License: Public Domain

The Scream is an expression of
modern anxiety, angst, and isolation.

Edvard Munch
The Scream
Oil, tempera & pastel on cardboard, 1893
Author: National Gallery of Norway
Source: Wikimedia Commons
License: Public Domain

Edvard Munch writes:
“I was walking along the road with two friends
– the sun was setting
– I felt a wave of sadness–
– the Sky suddenly turned blood-red
I stopped, leaned against the fence
Tired to death– looked out over
The flaming clouds like blood and swords
–The blue-black fjord and city–
–My friends walked on– I stood
there quaking with angst– and I
felt as though a vast, endless
Scream passed through nature”

Edvard Munch
The Scream
Oil, tempera & pastel on cardboard, 1893
Author: National Gallery of Norway
Source: Wikimedia Commons
License: Public Domain

It is likely that the anxiety-inducing
scene described by Munch which led to
the painting of The Scream was an
actual natural phenomenon.
On August 27, 1883, Krakatoa volcano in
Indonesia erupted, sending dust and
gases careening into Earth’s
atmosphere. Red twilights were
documented in Norway from November
1883 through February 1884.

Edvard Munch
The Scream
Oil, tempera & pastel on cardboard, 1893
Author: National Gallery of Norway
Source: Wikimedia Commons
License: Public Domain

Munch, The Dance of Life, Oil on canvas, 1899–1900
Author: National Gallery of Norway, Source: Wikimedia Commons, License: Public Domain

At first, Munch’s Dance of Life appears an idyllic scene of dancing, a scene like those beloved by the
Impressionist Renoir. However, looking more closely, the viewer find that the sense of joy is reserved
for only a few couples toward the center of the painting. Instead, Edvard Munch presents the viewer
with an allegory for life.

Munch, The Dance of Life, Oil on canvas, 1899–1900
Author: National Gallery of Norway, Source: Wikimedia Commons, License: Public Domain

On the left, a young woman in white watches the dance hopefully. In the center a couple embrace in
a dance. The red of her gown swirls around, concealing the feet of her male companion. On the right,
an older woman with sunken cheeks watches mournfully. Munch seems to present us with an image
that shows us the same woman in three stages of her life: youthful hope, then passion, then sorrow.

Munch, The Dance of Life, Oil on canvas, 1899–1900
Author: National Gallery of Norway, Source: Wikimedia Commons, License: Public Domain

Henri Matisse
Photograph of Henri Matisse
making a paper cut-out.
Author: Tullio Saba
Source: Flickr
License: Public Domain

Henri Matisse Bonheur De Vivre (The Joy of Life)
Oil on canvas, 1905-1906.
Source: Wikimedia Commons, License: Public Domain

Henri Matisse was a French artist, who was associated with the Expressionistic movement
called Fauvism, meaning “the wild beasts”. Fauvists were interested in using bright color and
dramatic form to communicate emotion.

Henri Matisse Bonheur De Vivre (The Joy of Life)
Oil on canvas, 1905-1906.
Source: Wikimedia Commons, License: Public Domain

Of The Joy of Life, Matisse explains: “The whole arrangement of my picture is expressive. The place
occupied by figures or objects, the empty spaces around them, the proportions, everything plays a
part … The chief aim of color should be to serve expression as well as possible.” -Henri Matisse

Henri Matisse Bonheur De Vivre (The Joy of Life)
Oil on canvas, 1905-1906.
Source: Wikimedia Commons, License: Public Domain

Matisse abstracts
shapes, creating flat,
simplified, and
curving shapes in
bright colors to
stimulate the emotion
of joy.

Henri Matisse, Bonheur De Vivre (The Joy of Life)
Oil on canvas, 1905-1906.
Source: Wikimedia Commons, License: Public Domain

Ernst Ludwig Kirchner

Ernst Ludwig Kirchner was a German painter who
was a member of the Expressionist Die Brücke
(“The Bridge”) group.
Die Brücke took their name from Nietzsche’s Thus
Spake Zarathustra, in which the philosopher
describes contemporary society’s potential as a
“bridge” to a more perfect humanity in the future.
Artists in the group responded to Germany’s rapid
urbanization and the associated feelings of
alienation and anxiety in their work.

Ernst Ludwig Kirchner
Detail of Street, Dresden at MoMA
Oil on canvas, Dated 1908, Reworked 1919
Author: Steven Zucker
Source: Flickr
License: CC BY-NC-SA 2.0

Kirchner opposed what he saw as
Germany’s decadent society.

Ernst Ludwig Kirchner
Detail of Street, Dresden at MoMA
Oil on canvas, Dated 1908, Reworked 1919
Author: Steven Zucker
Source: Flickr
License: CC BY-NC-SA 2.0

Kirchner’s Street,
Dresden, evokes a sense
of isolation in the
crowded streets.
Throngs of strangers
wander down the putrid
streets in which the color
and form suggest a sense
of anxiety and misery.
All the movement and
energy of the city is
situated in the figures
with no visible buildings
or architectural
structures.

Ernst Ludwig Kirchner, Street, Dresden at MoMA
Oil on canvas, Dated 1908, Reworked 1919
Author: Carl Black, Source: Flickr, License: CC BY-SA 2.0

Kirchner painted a similarly anxious street
scene called Street, Berlin.

Harsh angles and sharp shapes converge in
this expressionistic image of urban
alienation. Mask-like faces wander the
crowded space.

Ernst Ludwig Kirchner
Street, Berlin
Oil on canvas, 1913
Author: MoMA
Source: Wikimedia Commons
License: Public Domain

Kirchner’s work was later condemned as
“Degenerate Art” by the Nazis. Over 600 of
his works were confiscated from museums
in Germany; these were either destroyed or
sold to foreign institutions or collectors.
The stress of being labeled un-German
proved too much and he committed suicide
in exile in 1937.

Ernst Ludwig Kirchner
Street, Berlin
Oil on canvas, 1913
Author: MoMA
Source: Wikimedia Commons
License: Public Domain

Vassily Kandinsky

Vassily Kandinsky was a Russian artist and art theorist. Interested in the emotional and spiritual
power of color, Kandinsky was a founding member of Der Blaue Reiter (“The Blue Rider”) group,
consisting of artists who were interested in depicting the spiritual through art.

Kandinsky was deeply interested in color and wrote art theory books, including “Concerning the
Spiritual in Art” (1913), which explore the role of color in expressing emotion and spirituality.

“If you let your eye stray over a palette of colors,
you experience two things. In the first place you
receive a purely physical effect, namely the eye
itself is enchanted by the beauty and other
qualities of color. You experience satisfaction and
delight, like a gourmet savoring a delicacy. Or the
eye is stimulated as the tongue is titillated by a
spicy dish. But then it grows calm and cool like a
finger after touching ice. These are the physical
sensations, limited in duration. They are
superficial, too, and leave no lasting impression
behind if the soul remains closed.

And so we come to the second result of looking
at colors: their psychological effect. They
produce a correspondent spiritual vibration and
it is only as a step towards this spiritual vibration
that the physical impression is of importance…
Generally speaking, color directly influences the
soul. Color is the keyboard, the eyes are the
hammers, the soul is the piano with many
strings. The artist is the hand that plays,
touching one key or another purposively, to
cause vibrations in the soul.
It is evident therefore that color harmony must
rest ultimately on purposive playing upon the
human soul.”
- Kandinsky from Concerning the Spiritual in Art

The artist linked sound and color in his work and believed that paintings, like music, could be
composed without references to the natural world. Hence, he often gave his painting musical titles,
like Composition, Improvisation, and Fugue.

Vassily Kandinsky Improvisation 28 (Second Version)
Oil on canvas, 1912.
Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0

Vassily Kandinsky, Composition 10,
Oil on canvas, 1939
Source: Wikimedia Commons, License: Public Domain

Vassily Kandinsky created some of the first purely abstract, non-representational paintings.

Kandinsky likely had synesthesia which allowed him to hear color and see sound.

Vassily Kandinsky Improvisation 28 (Second Version), Oil on canvas, 1912.
Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0

Kandinsky claimed his paintings represented the first truly abstract art. He asked the viewer to
approach painting as one would approach the symphony.

Vassily Kandinsky Improvisation 28 (Second Version), Oil on canvas, 1912.
Author: Steven Zucker, Source: Flickr, License: CC BY-NC-SA 2.0

For Kandinsky, painting is a spiritual
endeavor, in which he wished to
compose with pure form and color.

Vassily Kandinsky
Improvisation 28 (Second Version),
Oil on canvas, 1912.
Author: Steven Zucker, Cropped from original
Source: Flickr, License: CC BY-NC-SA 2.0

Early modern artists, from the Impressionists and Post-Impressionists to the Expressionists, sought
to utilize art as a means to express the modern world while shifting the focus of art from purely
representation to an increased interest in color and abstraction.

Reading List: 17_Reactions to the Modern World, Part 2: Post-Impressionism and Expressionism

Article about Vincent van Gogh’s The Starry Night:
https://smarthistory.org/van-gogh-the-starry-night/
Video lecture about Gauguin’s Vision After the Sermon:
https://smarthistory.org/paul-gauguin-vision-after-the-sermon-or-jacob-wrestling-with-the-angel/
Short essay about Gauguin’s Day of the God:
https://www.artic.edu/artworks/27943/mahana-no-atua-day-of-the-god
Video lecture about Toulouse-Lautrec’s At the Moulin Rouge:
https://smarthistory.org/henri-de-toulouse-lautrec-at-the-moulin-rouge/
Article about Edvard Munch’s The Scream:
https://smarthistory.org/munch-the-scream/
Article containing the Munch quotation describing the red sky:
http://theamericanreader.com/the-great-scream-in-nature-edvard-munch-at-moma/
Article linking Krakatoa eruption with The Scream:
https://www.nytimes.com/2004/02/08/arts/art-the-scream-east-of-krakatoa.html
Short entry about Munch’s Dance of Life:
http://nasjonalmuseet.no/en/collections_and_research/our_collections/edvard_munch_in_the_nationa
l_museum/The+Dance+of+Life%2C+1899%E2%80%931900.b7C_wljW5c.ips
An introduction to Fauvism:
https://smarthistory.org/a-beginners-guide-to-fauvism/
Article about Henri Matisse’s The Joy of Life:
https://smarthistory.org/matisse-bonheur-de-vivre/ https://smarthistory.org/matisse-bonheur-devivre/
Quote by Matisse available in Theories of Modern Art:
https://books.google.com/books?id=UZ4Gu7a7V9UC&printsec=frontcover&source=gbs_ge_summary_r
&cad=0#v=onepage&q&f=false
Video lecture and notes Kirchner’s Street, Dresden and Die Brücke:
https://smarthistory.org/kirchner-street-dresden/
About Kirchner Street, Dresden:
https://www.moma.org/learn/moma_learning/ernst-ludwig-kirchner-street-dresden-1908-reworked1919-dated-on-painting-1907/

Video lecture on Kirchner’s Street, Berlin:
https://smarthistory.org/ernst-ludwig-kirchner-street-berlin/
Brief biography of Kirchner:
https://www.nga.gov/collection/artist-info.1436.html
Kandinsky’s Concerning the Spiritual in Art available from Project Gutenberg:
https://www.gutenberg.org/ebooks/5321
Video lecture on Kandinsky’s Improvisation 28:
https://smarthistory.org/kandinsky-improvisation-28-second-version/

Sketchbook Assignment: 17-Part 2_Reactions to the Modern World-Post-Impressionism and
Expressionism
Describe again the same specific favorite animal or pet, only this time create an expression of it. Instead
of describing the physical features of the animal, write a paragraph describing the animal’s
expressionistic qualities, like the kind of mood it evokes or the way it makes you feel. What kind of
colors might be included in an expressionistic rendering of the animal? Would the shapes defining it be
soft or jagged, curvy or geometric? You may also include sketches if you choose.

